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JOHN FINNEY, CONDUCTOR 


John Finney is regarded as a conductor of great vitality and versatility in his 
work with several Boston-area ensembles. Since 1987, he has been conductor 
of the Heritage Chorale in Framingham, and has led that chorus in perfor- 
mances of such major works as Mendelssohn’s Elijah and Verdi's Requiem. As 
Director of the University Chorale of Boston College, he has led the Chorale 
in performances locally and throughout the world of Orffs Carmina Burana, 
Bernstein’s Chichester Psalms, and several American premieres. He founded the 
Boston Early Music Festival Chorus in 1987, and has been Director of Music 
for the Wellesley Hills Congregational Church since 1984. Mr. Finney has 
been H&H Chorusmaster since 1990, and was named Associate Conductor in 
1992, directing H&H’s Jordan Hall performances and last year’s Messiah at 
Symphony Hall. He has been instrumental in maintaining the extraordinary 
level of quality of the H&H Chorus, which the Boston Globe has called “one of the glories of Boston’s 
musical life.” Mr. Finney is widely praised for his harpsichord and organ playing; he holds degrees in organ 
performance from the Oberlin College Conservatory of Music and The Boston Conservatory. He is on 
the faculty of The Boston Conservatory, and teaches at the Academy for Early Music in Bressanone, Italy. 
He has recorded for Denon, Decca, and Nonesuch. 





CHICK COREA, PIANO 


Born in Chelsea, Massachusetts, Mr. Corea began formal piano studies at the 
age of four, and grew up with an eclectic mix of jazz and classical music in his 
home. In the mid 1960s his vibrant compositional style began to emerge, and 
he was recruited by legendary trumpeter Miles Davis. His groundbreaking 
band, Return to Forever, spearheaded the mid-70s jazz fusion movement, 
incorporating Latin and rock influences into its work. In addition to his 
constant use of classical pieces to keep up his piano technique, Mr. Corea has 
toured with, among other works, the two-piano music of Bartok and several 
Mozart piano concertos. Winner of eight Grammy Awards, he has produced 
a diverse series of recordings featuring electronic ensembles, solo piano, 
classical music, and acoustic duos with such artists as Herbie Hancock and 
Bobby McFerrin. Mr. Corea first performed with Gary Burton at the 1972 
Munich Jazz Festival, leading to a collaboration that has produced numerous 
recordings and tours around the globe. 





GARY BURTON, VIBRAPHONE 


A virtuoso performer and respected band leader with more then 50 recordings 
to his credit, Mr. Burton is hailed as one of the world’s foremost jazz musicians. 
Originally trained in classical music, Mr. Burton taught himself the intricate 
art of playing the vibraphone, once the exclusive domain of jazz masters Lionel 
Hampton and Modern Jazz Quintet co-founder Milt Jackson. He developed 
a phenomenal technique of using three or four mallets simultaneously, “bend- 
ing” notes and expanding the range and dynamics of the instrument into one 
of the most mellifluous, unrivaled sounds in jazz today. These efforts have won 
him three Grammy awards, including two for projects with Chick Corea. Mr. 
Burton has collaborated with such eclectic talents as Stephane Grappelli, Keith 
Jarrett, Stan Getz, Ahmad Jamal, Pat Metheny, Eric Clapton, and K. D. Lang. 
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The Handel & Haydn Society is America’s premier chorus and period orchestra. Under the artistic 
direction of internationally renowned conductor Christopher Hogwood since 1986, H&H isa leader in 
historically informed performance. Each H&H concert is distinguished by the use of instruments, 
techniques, and performance styles typical of the period in which the music was composed. Founded in 
Boston in 1815, H&H is the oldest continuously performing arts organization in the country, with a long 
tradition of musical excellence. In the nineteenth century, the Society gave the American premieres of 
numerous important works, including Handel’s Messiah (1818), which H&H has performed every year 
since 1854, Samson(1845), Solomon(1855), and Israel in Egypt(1859), and Bach’s Mass in B Minor (1887) 
and St. Matthew Passion (1889). H®&H reaches a wide audience through recordings on the London 
Records/L’Oiseau-Lyre label, national broadcasts, and performances across North America. Continuing 
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of Gluck’s Orfeo ed Euridice with Mark Morris and the Mark Morris Dance Group. The production 
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In addition to performances at Boston’s Symphony Hall, H&H also features critically acclaimed concerts 
at New England Conservatory’s Jordan Hall. H&¢H’s innovative educational outreach program brings the 
joy of classical music to more than 7,000 students each year in 47 public schools throughout Massachusetts. 
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... Handel’s beautiful Dixit Dominus... 







. .. Beethoven's powerful Fifth Symphony . . . 
...a grand festival of Vivaldi and his violins... 
... Handel’s Semele... 






. .J.S. Bach’s arrangement of Pergolesi’s Stabat Mater... 






And, of course, our annual performances of Messiah! - 
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SWING: THEN & Now 
Robert Mealy 


he worlds of jazz and Baroque music may, 

on the face of it, not have much in 

common. Jazz is often thought of as the 
epitome of freedom, the essence of unstructured 
spontaneity, where Baroque music has sometimes 
the bad reputation of incessant regularity and 
absolute structure. Neither is true, of course, once 
one actually listens: a piece of jazz, in whatever 
style, will always have some structuring intelligence 
behind it (one can’t just play anything) while the 
world of Baroque music, as the historically 
informed performance movement has revealed, is 
one that can swing very hard indeed. 

For jazz is not always free: in fact, the jazz 
virtuosos joining the Handel & Haydn Society 
tonight are performing their own intricately- 
arranged compositions, whose forms provide much 
room for improvisational play but 
which are nonetheless as 
structured in their own way as a 
Baroque concerto. 
one of the defining joys of 


Moreover, 


Baroque music, the intricate play 
of two voices over a bass-line, is 
mirrored in the contrapuntal play 
between Burton and Corea, often 
over a complex ostinato. 
Baroque music, after all, 
is music that has often arisen out 
of improvisation at some level; of 


Arcangelo Corelli 


the composers represented on our program 
tonight, both Handel and Bach were as well- 
known in their day for their magnificent keyboard 
improvisations as for their compositions, while 
the great violinist/composer Arcangelo Corelli 
had students flocking to him from all over Europe 
to learn the art of “gracing,” or ornamenting, his 
sonatas. (Corelli’s solo sonatas were eventually 
published in a pirated edition in Amsterdam with 
extravagant examples of what the publisher claimed 
were “Corelli's own graces,” the same way people 
today transcribe jazz solos that have caught their 
ear.) 

The wildness of Corelli’s solo playing 
(the eighteenth-century musical commentator Sir 
John Hawkins remarked that “it was usual for his 
countenance to be distorted, his eyes to become 





red as fire, and his eyeballs to roll as in an agony”) 
was balanced by his strikingly lucid compositions, 
which immediately became models of their kind. 
Thanks to a generous and sympathetic patron, 
Corelli had the luxury of re-working his concertos 
over a period of at least thirty years. The first 
mention of them comes in 1682 from a German 
visitor to Rome, the keyboardist/composer Georg 
Muffat, who later explained how to achieve the 
remarkable sonorities of Corelli's band: 
... by exactly observing the opposition or 
rivalry of the slow and the fast, the loud and 
the soft, the fullness of the great choir and 
the delicacy of the little trio, the ear is 
ravished by a singular astonishment, as is 
the eye by the opposition of light and 
shade. 

Corelli continued to work at 
these concerti, which he obviously 
considered some of his greatest 
works, throughout his life. Only 
after his death in 1713 were they 
published by his devoted 
companion and second violinist 
Matteo Fornari, who had played 
them with him many times. 
These concertos are masterpieces 
of perfectly proportioned musical 
architecture, the sonic equivalent 
to what Palladio had achieved in 
space a century before. Corelli was the first to 
realize the tremendous structuring power of what 
today we hear as the most basic harmonic 
sequences. 

The first concerto grosso of his Op.6 is 
one of his very greatest, opening with a stately 
Adagio (with Corelli's patented “walking” bass- 
line) which soon breaks into brilliant solo writing. 
The minuet-like movement that follows explores 
the contrast between solo, ensemble, and orchestra 
playing the same material, and segues into a 
brilliant Allegro, a kind of concerto for the whole 
orchestra. The Largo which follows is particularly 
serene, as the two solo violins trade the most 
elegant of arpeggios. The seriousness it establishes 
sets the stage for a very unusual orchestral form, 
an ingeniously-scored fugue for soloists and tutti. 
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The concerto is closed in a sturdy gavotte rhythm 
while the soloists launch dizzying flights of triplets 
above the band. 

It is alittle hard for us to 
hear the absolute newness of 
Corelli’s masterful constructions 
today, simply because this clear 
harmonic language immediately 
became the common musical 
tongue of Baroque Europe. 
Hawkins declared that “his music 
is the language of nature ... it 
continued to be performed, and 
was heard with delight in all the 


cities of Europe for near forty 





several points the solo part is marked “ad libitum,” 
reminding us that Handel was well-known for his 
improvisations and that an expected part of an 
evening’s oratorio entertainment 
was hearing his brilliant and daring 
solo excursions. 

Avery different kind of concerto 
is represented by Johann Sebastian 
Bach’s famous Concerto for Two 
Violins. Where Handel’s concerto 
texture is deliberately loose and 
almost sketched-in, Bach’s work 
is profoundly worked-through. 
Like most of Bach’s concertos, 
this one was written for the 


years.” No one spread this Johann Sebastian Bach splendid orchestra at Céthen, 


language more effectively than 
Handel, who had taken Corelli’s meticulously 
planned harmonic structures and added his own 
immensely theatrical imagination. No wonder 
that Handel found so congenial a home in London, 
where the fashion for Corelli’s music had a 
particularly long vogue. 

Handel himself had known Corelli well 
in Rome, and had even (in a famous incident) 
taken over the violin from the great master to 
illustrate how he wanted an overture played. But 
Handel’s particular instrumental genius lay at the 
keyboard, where he was famous for his harmonic 
depth and imagination. Handel’s Concerto for 
Organ, Opus 4, no. 4, was written, like most of his 
concertos, for insertion into an 
oratorio. In this case, the ever- 
popular Athalia was being revived 
at the Theatre Royal in Covent 
Garden, and the papers made a 
point of mentioning that the 
oratorio was being presented “with 
a new Concerto on the Organ.” 
He finished the concerto on 
March 25, 1735, with just a week 
to spare before its performance. 
In its original version, this concerto 


closed with an extended choral George Frideric Handel 


fugue on “Alleluia”; by the time it 
was printed as part of a set of his concertos, it had 
long since lost this curious vocal finale. 

Like many of Handel’s organ concertos, 
the F-Major concerto is written in a particularly 
transparent and accessible language, full of great 
good humour in the allegro movements. At 





made up of players gathered from 
Berlin; the solo parts were presumably performed 
by Joseph Spiess, the leader of the band, and his 
colleague Martin Friedrich Marcus. 

The well-known first movement is 
notable for the extended fugue which forms its 
opening ritornello, a remarkable bit of 
counterpoint for so festive a form. It is followed 
by one of Bach’s happiest inspirations, an extended 
aria for the two soloists, with the rest of the 
orchestra providing a kind of richly-scored 
continuo realization. The concerto closes with a 
complex finale, where the two soloists chase each 
other in close canon; the orchestra increases the 
tension with interjections in a 2/4 rhythm, as the 
soloists play in the “real” time 
of 3/4. 

Since its rediscovery in the 
nineteenth century, this concerto 
has remained immensely popular, 
particularly in France, where it 
even entered into the early jazz 
repertoire via the amazing guitarist 
Django Reinhardt. He recorded 
it with violinists Eddie South and 
Stephane Grappelli in 1937, both 
in a more-or-less straightforward 
version and also ina deeply swung 
reading, with Django providing 
some of the most driving continuo realizations in 
existence. 

Much of what holds our ear in this 
concerto, of course, is its remarkable contrapuntal 
organization: but as Django and friends realized, 
alot of its drama lies in the absorbing contrapuntal 





interaction of two soloists on completely equal 
terms. In some ways, the duo of Chick Corea and 
Gary Burton works similarly. Though the piano 
and vibraphone would seem to be very different 
beasts, they actually share many musical qualities: 
a wide range of both percussive and sustaining 
effects, and (particularly with the remarkable 
virtuosic technique of four mallets that Burton 
evolved in the sixties) an equal degree of dexterity 
and virtuosity. 

Burton and Corea’s association goes back 
a ways, to the smaller ensembles Corea began to be 
interested in after leaving Miles Davis’ band in 
the late sixties. Their first duo recording was 
Crystal Silence, made in 1972 for ECM, followed 
with Duetin 1978 (with a particularly wonderful 
version of Corea’s now-standard “Spain”) and a 


double-album release the next year taken from a 
live concert in Zurich. More recently, they have 
reunited to record a new disc of duos, Native Sense 
(Stretch Records), mostly on compositions of 
Corea’s but also including readings of two 
bagatelles by Bartok and a version of Thelonious 
Monk’s early tongue-twister “Four in One.” Their 
intricate rhythmic play shares much with the 
more planned-out tradeoffs of soloists in Corelli 
and Bach: both languages, in their own way, are a 
kind of codification of the groove. 


—Scholar and performer Robert Mealy has 
recorded and toured with many period-instrument 
ensembles, including Sequentia, the King’s Noyse, 
Les Arts Florissants, the Boston Camerata, and the 
Handel & Haydn Society. 


NOTES ON WorRKS COMPOSED BY CHICK COREA 


“Brasilia” makes up the 5th movement of 
Chick Corea’s Lyric Suite for Sextet, composed 
in 1984. It was originally written as a duet, 
but with string quartet accompaniment. 


“No Mystery” was the title song of a 70s 
small-ensemble recording with Mr. Corea. It 
has since been rearranged for duet, employing 
various Latin influences. 


Mr. Corea originally composed “Duende” for 
saxophonist Lee Konitz. He has since 
rearranged it for duet performances. 


“Bud Powell” was composed as a tribute to one 
of the great jazz pianists of the 50’s, Bud 
Powell. The piece uses elements of Powell’s 
inimitable style, originally recorded by Chick 
Corea and Gary Burton in 1980. 


Composed for a film project that was never 
completed, “Tango °95” was first performed 
and recorded in 1997 by Mr. Corea and Mr. 


Burton, who share a passion for tango music. 


“Rhumbata” combines the elements of Cuban 
rhumba and a Mozart sonata. It was composed 
for the 1997 Corea/Burton recording Native 
Sense . 
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donation to the Society or to learn more about the exclusive benefits available to Conductor’s Circle members, please call 
Donna Huron, Director of Major Gifts, at (617) 262-1815. 


CONDUCTOR’S CIRCLE 


The Conductor’s Circle of the Handel & Haydn Society brings together individuals who express their deep commitment 
to Baroque and Classical music by donating $1,000 or more to the Annual Fund. The generosity of Conductor’s Circle 
members has enabled Artistic Director Christopher Hogwood to establish H&H as a premier chorus and period- 


instrument orchestra and a national leader in historically informed performance. 
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Mr. & Mrs. Timothy C. Robinson 
Mr. Daniel L. Romanow 

Mr. & Mrs. Edward J. Rothe 
Stephen A. & Hazel P. Shaughnessy 
Jane & Wat Tyler 

Mr. James J. Vanecko 

Janet & Dean Whitla 

Jane & James Wilson 

Elizabeth & Rawson Wood 


Silver Baton 

($2,500 to $4,999) 

Kathee & Bob Allen 

Leo & Gabriella Beranek 
Marion & Julian Bullitt 

Dr. & Mrs. Edmund B. Cabot 
Barbara & Robert Cotta 

Ms. Bonnie L. Crane 


Mrs. Elizabeth C. Davis 
Ms. Willma H. Davis 
Mary & Jim Deissler 
Mr. John W. Gerstmayr 
Mr. Christopher Hogwood 
Alan C. Kay & 

Bonnie MacBird 
Mr. Glenn A. KnicKrehm 
Brenda & Peter Kronberg 
Ms. Barbara Lee 
Ms. Winifred I. Lee, Esq. 
Mary & Robert Marra 
Ms. Sharon F. Merrill 
Ms. Amy Meyer 
Dr. Betty Morningstar 
Winnie & Leroy Parker 
Mr. & Mrs. Charles E. Porter 
Ms. Alice E. Richmond 
Dr. Michael Fisher Sandler 
Drs. Richard & Mary Scott 
Miss Elizabeth B. Storer 
Kathleen & Walter Weld 
Mr. & Mrs. Ronald N. Woodward 


Bronze Baton 

($1,000 to $2,499) 

Dr. F. Knight Alexander 

Mr. Rex E. Atwood 

Martha H. & Robert M. Bancroft 

Ms. Linda Cabot Black 

Joan & John Bok 

Barbara & Herbert J. Boothroyd 

Mr. & Mrs. Harvey Brooks 

Mr. Glenn S. Burke 

Dr. T. Edward Bynum 

Mr. Thomas R. Cashman 

Dr. Kevin J. Clancy 

Diddy & John Cullinane 

Mr. Paul A. Cully 

Mr. Mark Denneen 

Mr. Richard D. Dionne 

Ellen & Thomas Draper 

James & Elizabeth Elgin 

Mr. Todd Estabrook 

William H. Fonvielle & 
Carole Sharoff 

Mr. Mark D. Forsyth 

Ms. Donna Franca Franzaroli 

Darcy & Howard K. Fuguet 

Mrs. Conchita Geyer 

Mr. Peter Gibson 

Mr. Mark P. Goshko 

Mr. Eugene E. Grant 

Mr. Kieran F. Gray 

Mr. & Mrs. George Guilbault 

Sylvia & Roy A. Hammer 

Suzanne & Easley Hamner 

Robin J. & Dean F. Hanley 


George & Daphne Hatsopoulos 
Mr. & Mrs. J. Thomas Henderson 
Mimi & Roger Hewlett 
Seth A. & Beth S. Klarman 
Donna Huron & John Paul Marosy 
Ms. Rachel Jacoff 
Ms. Sara L. Johnson 
Sarah & James Joslin 
Sophie & Dieter Koch-Weser 
Edward Lashman & 
Joyce Schwartz 
Michael Lawler & 
Bonnie Shershow 
Dr. Lucy Lee 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. G. H. Lewald 
Ms. Lois Lowry 
Thomas & Laura Lucke 
Pat & Richard MacKinnon 
Peter G. Manson & 
Peter A. Durfee 
Ms. Sandra Sue McQuay 
Mr. & Mrs. Paul Montrone 
Stephen Morrissey & Jill Harmsworth 
Dr. Josephine L. Murray 
Mr. & Mrs. William H. Niblock, Jr. 
Joan Nissman & 
Morton Abromson 
Mr. John O’Malley 
Dr. & Mrs. Maurice M. Pechet 
Mr. & Mrs. Charles E. Porter 
John & Suzanne Pratt 
Dorothy Puhy & 
Michael Freedman 
Ms. Judith Lewis Rameior 
Ms. Jane K. Reardon 
Ms. Robin R. Riggs 
Ms. Holly P. Safford 
Mr. & Mrs. Hugh Samson 
Mr. Robert N. Shapiro 
Ms. Joyce H. Stanley 
Dr. & Mrs. J. Kurt Stark 
Jolinda & William Taylor 
Mr. & Mrs. Lawrence Thompson 
Dr. Pamela O. Waite 
Mr. Paul Wessling 
Mr. & Mrs. Keith G. Willoughby 
Rev. & Mrs. Cornelius A. Wood, Jr. 
Mr. Christopher R. Yens 
Mr. Robert C. Yens 
Ms. Gwill E. York 
Mr. & Mrs. Arnold B. Zetcher 
Hon. Rya W. Zobel 
Three Anonymous Donors 
+ In memoriam 
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Bostots Complete Musical Resource 







Recognized nationally and internationally, 
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classi€al music, jazz, op 
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ansportation; most are 







WA! on-campus‘concerts are free, with the exception of 
ne: ; 
part by the Massachusetts Cultural Council, a state 
Agency that supports public programs in the arts and 
sciences. 

















New E ngland (i) Conservatory 


Foun dede lio. 4 
290 Huntington Avenue ¢ Boston, MA 02115 
www.newenglandconservatory.com 


CORPORATE AND FOUNDATION 
CONTRIBUTORS 


Platinum Benefactors 

($25,000 and above) 

The Helena Foundation 

Kapor Family Foundation 
Massachusetts Cultural Council 
Andrew W. Mellon Foundation 
National Endowment for the Arts 
Tiffany & Co. 


Diamond Benefactors 

($10,000 to $24,999) 

BOSE Corporation 

The Boston Foundation 

John Hancock Mutual Life 
Insurance Company 

International Data Group 

Marriott's Custom House 

The Parthenon Group 

The Schrafft Charitable Trust 

Seth Sprague Educational and 
Charitable Foundation 

State Street Bank & 
Trust Company 

Stearns Charitable Trust 

Sun Life of Canada 

The Sussman Family Foundation 

Madelaine G. vonWeber Trust 


Gold Benefactors 

($5,000 to $9,999) 

The Clowes Fund, Inc. 

Jane B. Cook Charitable Trust 
Alice Willard Dorr Foundation 


The Estate of Dr. Richard W. Dwight 


Ann & Gordon Getty Foundation 

Greenewalt Charitable Trust 

Joe & Emily Lowe Foundation 

John McGee/Mamma Maria 

Bessie Pappas Charitable 
Foundation 

Tables of Content 

The Harold Whitworth Pierce 
Charitable Trust 

Wood Family Foundation 


Silver Benefactors 

($2,500 to $4,999) 

America West Airlines 

Bell Atlantic 

The Boston Company 

The Boston Globe Foundation 

Coopers & Lybrand LLP 

Ernst & Young LLP 

Fidelity Charitable Gift Fund 

The Gillette Company 

Harcourt General Charitable 
Foundation 

Raymond E. Lee Foundation 

Liberty Mutual Group 

Little, Brown & Company 

The Millipore Foundation 

Raytheon Company 

Liberty Mutual Group 

Abbot & Dorothy H. Stevens 


Foundation 


Bronze Benefactors 

($1,000 to $2,499) 

Analog Devices 

Ariad Pharmaceuticals 

BankBoston 

Boston Council for the Arts 
and Humanities 

The Catered Affair 

The Charles Stark Draper 
Laboratory 

James A. Daniel, 
DeWolfe New England 

Fresh Pond Travel 

Charles and Sara Goldberg 
Charitable Trust 

Lawrence Cultural Council 

Lynn Arts, Inc. 

Maison Robert 

A.C. Ratshesky Foundation 

State Street Research & 
Management Company 

Stride-Rite Charitable 
Foundation 

Talbots 

Thermo Electron 

Upstairs at the Pudding 

Woburn Arts Lottery Council 


Guarantors 

($500 to $999) 

Brockton Cultural Council 
Cambridge Cultural Council 
Charrette Corporation 
Country Curtains 

Eaton Foundation 

Mary Fifield Associates 
Infiniti Luxury Automobiles 
Loomis, Sayles and Company 
Lowell Cultural Council 
Louis M. Martini Winery 
Thank You Company 


Patrons 

($100 to $499) 

BeneT’emps, Inc. 

Massachusetts Envelope Company 


INDIVIDUAL 
CONTRIBUTORS 


Chorus Circle 
($500 to $999) 
Mr. & Mrs. James E. Aisner 
David & Rhona Bakst 
Mrs. Susan Baust 
in memory of Roger Baust 
Saul & Janis Bellow 
Ann & Norman Bikales 
Mr. & Mrs. William F. Brace 
John & Diane Britton 
Dr. Charles C. Dickinson, III & 
JoAnne Walton Dickinson, Esq. 
Mr. & Mrs. Peter M. Farnam 
Mr. Joseph Finder 
Mr. & Mrs. Richard B. Gladstone 
Raymond & Helen Goodman 


Barbara & Steven Grossman 
Professor Ellen T. Harris 
Mr. & Mrs. James T. Hintlian 
Samuel & Martha Hoar 
Mr. Jeffrey S. Hovis 
Barry & Karen Kay 
Sue Kazanas & 

Cushing Anderson 
Daniel & Dolores Kerner 
Ms. Debra Ann Moniz 
Robert & Jane Morse 
Mr. William J. Mrachek 
Triet & Phuong-Anh Nguyen 
William Amory Potter & 

E. Kay Cowan 
Dorothy M. & Jerome J. Preston, Jr. 
Stanley & Kay Schlozman 
Mr. & Mrs. Robert G. Scully 
Drs. John & Elizabeth Serrage 
Mr. & Mrs. Bernard Solomon 
Kimiko & Makoto Suzuki 
Donald & Susan Ware 
Mr. Robert M. Wax 
Karen & Hartley Webster 
Mrs. Edith G. Weyerhaeuser 
Ms. Beverly Wing 
Susannah & Thomas Wood 
One Anonymous Donor 


Orchestra Circle 

($250 to $499) 

John Achatz & Mary Farrell 
Mr. Ian Alexander Archer 

Ms. Katharine C. Armstrong 
Dr. & Mrs. John H. Arthur 
Mr. Joseph Axelrod 

Ms. Ainslie Baldwin 

Holly & Thomas Bazarnick 
Mr. Edward R. Bedrosian 

Ms. Roberta F. Benjamin 

Dr. Warren Bennett 

Mr. & Mrs. Conrad H. Biber 
Dr. John Biggers 

Mr. Peter M. Black 

Matthew & Marlene Booth 
Mr. & Mrs. David M. Bray 
Mr. & Mrs. R. Warren Breckenridge 
Dr. & Mrs. Richard Bringhurst 
Rev. Thomas W. Buckley 

Mr. & Mrs. Howard I. Cohen 
John & Sylvia Constable 

Mr. & Mrs. Mark Duffy 

Dr. Richard Falb 

Mr. & Mrs. Charles L. Gagnebin III 
Ralph & Janet Gerenz 

Drs. Alfred L. & Joan H. Goldberg 
Mrs. Fairfield Goodale 

Mr. & Mrs. James W. Gould 
Mr. & Mrs. Kenneth B. Gould 
Ms. Leslie Gould 

James & Lucie Hangstefer 
Carroll & Molly Harrington 
Miss Alice B. Hatch 

John & Patricia Herrin 

Mr. & Mrs. Barry E. Hoffman 
Ms. Glee Garard Hoonhout 
Peter & Jane Howard 

Mr. Christopher P. Jones 


17 


CELEBRATING OUR IOTH ANNIVERSARY! 


SCULLERS JIZZ CLUD 


SHOWS: TUE-THU, 8 & 10 PM. FRI, SAT 8 & 10:30 PM 


WEDS & THURS, FEB 10 & RE TUES, FEB 23 


isensin<- ¥,| DeCHELLIS-TOMASIC- 
REE Ee Pele NAKATINITRIO & 
FERRELL =" aiid! nyt THUD TRIO. fc 


This jazz and R&B mix is played with 
FRI, FEB 12 ec pizazz. They're HOT! WEDS, FEB 24 A charismatic 


vocalist and 
PIECES 2s MI LARRY eer 
WATSON ttn 
THURS, FEB 25 It’s new and exciti 


SAT & SUN, FEB 13 & 14 ALI RYERSON, 


JOE BECK & 
JON LUC EN | DAVE SAMUELS 


Caribbean crooner and his band are per- 


rs = ar Seana ana FRI & SAT, FEB 26 & 27° Thisis« mustsee performance! 
KENDRICK =x | MARK MURPHY 
OLIVER é SHEILA JORDAN 


AND THE NEW LIFE 
JAZZ ORCHESTRA 


THURS, FEB 18 — Shanachie Records’ hot Latin band! 


RALPH IR IZAR RY é > a ? romantic our oe with all he ied 9 
TIMBA LAYE i e fo jeunes mi Sole if the Fomantic » 
FRI & SAT, FEB 19 & 20 | ; 


1.S. MONK : ah (617) con 


One of the best sextets in jazz. fora special Valentine’ s suite rate 





An the DoubleTree Guest Suites Hotel (storow Drive ot the Moss. Pe exit) EX aS Cee coe Saas 


CA, 
© RECORD TOWN, ANN & HOPE ptr MORE 


Reservations and Info: Call 562-411] © cacronm (617) 931-2000 





VISIT OUR WEB SITE: Calendar Listings, Artist Notes, Special Events & more! www.scullersjazz.com 





Mr. Paul V. Kelly & 

Ms. Linda Perrotto 
Mr. William Kelly 
Ms. Margo Kittredge 
Dr. & Mrs. Allen S. Krieger 
Butler & Lois Lampson 
Ms. Nancy Lazgin 
Dr. Mary R. Loeken & 

Mr. Alan E. Smith 
Samuel & Elizabeth Magruder 
Ms. Jane E. Manilych & 

Prof. W. Carl Kester 
Mr. John J. Marczewski 
Ms. Barbara Maze 
Ms. Harriet B. McGraw 
Mr. George Moriarty 


Mr. Peter Nord 
Anne Nou & 
Thomas A. Teal 
Ms. Catherine Peterson 
Mr. Harold Pratt 
Dr. & Mrs. Peter B. Randolph 


Dr. & Mrs. Gordon B. Robbins 


Dr. Walter M. Robinson 
Eric & Lee Rosenvold 

Carl & Judith Sapers 

Mr. John Schnapp 

Dr. Catherine G. Schneider 
Ms. Jennifer J. Smith 

Mr. Oswald Stewart 

Mr. Robert Strassler 

Ralph & Christina Sweetland 


Philip & Jean Thurston 
Mr. Herbert W. Vaughan 
Charles & Rebecca Vest 
Dr. & Mrs. Joseph J. Volpe 
Ms. Gail Walcott 

Frank & Beth Waldorf 

Ms. Eleanor E. Westney 
Mr. David White 

John & Virginia Wieland 
Mr. Joseph Wilkes & 

Ms. Karen Harvey-Wilkes 
Mr. & Mrs. William G. Wilkinson 
Mr. & Mrs. Bruce R. Williams 
Marshall & Katharine Wolf 
Mr. & Mrs. John C. Wyman 


Four Anonymous Donors 


Conductor's Circle 


... because great music 
requires more than just a great 
orchestra and chorus... 


Your support makes it possible! The Conductor's Circle of the Handel & Haydn Society 
brings together individuals who share a deep commitment to authentic performance of 
Baroque and Classical music. Each member plays a vital role in supporting 
not only H&H's renowned period instrument orchestra, but also its 
acclaimed professional chorus and educational outreach programs which reach 
more than 7,000 children each year. Conductor's Circle members share a personal 
pride in making each performance possible and enjoy a number of exclusive benefits. 


JOIN H&H'S CONDUCTOR'SS CIRCLE. 
HELP SUSTAIN OUR GREAT MUSIC! 


Donna J. Huron, Director of Major Gifts * (617) 262-1815 
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four star dining 
in historic old city hall 


cafe e bar 


contemporary @& classic french cuisine 


aalel ela me) els)ail 


45 school street, boston, ma 02108 
tel 617-227-3370 e fax 617-227-5977 « www.maisonrobert.com 


TUNE IN 1 H& 


'GBH89.7fm 


CLASSICAL, NEWS AND JAzz 


In the month of February, excerpts from concerts with the H&eH Orchestra 
can be heard on Classical Performances with Richard Knisely, which airs 
weekdays, 12:00 p.m. - 4:00 p.m. 


Monday, February 15, 1999 
Felix Mendelssohn: Symphony No. 3 in A Minor, Op. 56 
Christopher Hogwood, conductor 
Recorded November 8, 1998 


Thursday, February 18 
Antonio Vivaldi: Credo, RV 591 
Christopher Hogwood, conductor 

Recorded February 22, 1998 


Wednesday, February 24 
Carl Heinrich Graun: Overture to Montezuma 
Christopher Krueger, conductor 
Recorded January 19, 1997 





H&H CapITAL CAMPAIGN 


“ PRESERVING THE TRADITION” 


The Handel & Haydn Society gratefully acknowledges the outstanding support of those who have made commitments 
to H&H’s Capital Campaign. Successful completion of this $2.5 million campaign for permanent endowment and 
working capital reserve will ensure the continuation of H&H’s high performance standards and dedication to the music 


education of future generations. 


Principal Gifts ($100,000 and above) 
Dena & Felda Hardymon 

Mr. & Mrs. Remsen M. Kinne III 
National Endowment for the Arts 
Grace & John Neises 

Amelia Peabody Charitable Fund 


Benefactor Gifts ($50,000 to $99,999) 
Cabot Family Charitable Trust 
Virginia Wellington Cabot Foundation 
Mr. & Mrs. R. Willis Leith, Jr. 
Dr. Michael Fisher Sandler 
Mr. Robert H. Scott & 

Ms. Diane T. Spencer 
Wintersauce Foundation 
One Anonymous Donor 


Leadership Gifts ($25,000 to $49,999) 
Candace & William Achtmeyer 
JMR Barker Foundation 


Leo & Gabriella Beranek 

The Boston Company 

Mr. & Mrs. David Landay 

Mr. & Mrs. George D. Levy 

Pat & Dave Nelson 

Ms. Judith Lewis Rameior 

Katherine & Michael Schieffelin 

John J. and Mary E. Shaughnessy 
Charitable Trust 


The Stevens Foundation 


Major Gifts ($5,000 to $24,999) 
Mr. Mitchell Adams 

Mr. Robert C. Allen 

Prof. & Mrs. Rae D. Anderson 
Marion & Julian Bullitt 

Dr. & Mrs. Edmund B. Cabot 
Jane B. Cook Charitable Trust 
Mr. & Mrs. J. Linzee Coolidge 
Mr. Joseph M. Flynn 


Mr. & Mrs. John Gerstmayr 

Suzanne & Easley Hamner 

Mr. L. Edward Lashman & 
Ms. Joyce Schwartz 

Mr. & Mrs. Kenneth P. Latham, Jr. 

Ms. Winifred I. Li, Esq. 

Stanley & Lucy Lopata 

Mr. Walter Howard Mayo, III 

Ms. Amy Meyer 

Amelia Peabody Foundation 

Mr. & Mrs. Charles E. Porter 

Jerome & Dorothy M. Preston 

The Estate of Estelle Richmond 

Mr. & Mrs. Timothy C. Robinson 

Mr. Ronald G. Sampson 

Mr. Carl M. Sapers 

Andy & Ed Smith 

Miss Elizabeth B. Storer 

Janet & Dean Whitla 

Elizabeth & Rawson Wood 

Mr. Howard W. Zoufaly 


THE GEORGE GEYER FUND FOR ARTISTIC EXCELLENCE 


In March 1997, an endowment of $150,000 was established to honor the exceptional dedication of former H&H Governor 
Dr. George Geyer, who promoted the efforts to advance the artistic dimensions of the Handel & Haydn Society for more 
than fifty years. Income from this fund will be used to enhance the quality of H&cH performances. H&¢H acknowledges 


the generous commitments made to honor Dr. Geyer by the following individuals: 


Benefactor Gifts ($10,000 and above) 
Leo & Gabriella Beranek 
The Virginia Wellington 
Cabot Foundation 
Dena & Felda Hardymon 
Jerome & Dorothy M. Preston 


Leadership Gifts ($5,000 to $9,999) 
Mr. L. Edward Lashman & 

Ms. Joyce Schwartz 
One Anonymous Donor 


Major Gifts ($1,000 to $4,999) 
Mrs. Goldye K. Fisher 

Mr. Joseph M. Flynn 

Mrs. George Geyer 

Mr. George Guilbault 

Mr. James Hangstefer 

Mr. James Joslin 

Ms. Winifred I. Lee, Esq. 

Mr. Walter Howard Mayo III 
Mr. Charles E. Porter 


Mr. & Mrs. Stephen Shaughnessy 
Janet & Dean Whitla 
t+ Mr. Robert Yens 


Sustaining Gifts (less than $1,000) 
Andrew J. Arrison, M.D. 

Mr. George Butterworth 

Ms. Madeline A. Clerici 

Ms. Barbara P. Coghlan 

Mr. Llewellen Cross 

Mr. & Mrs. William J. Davis 

Dr. & Mrs. James D. Finfrock 
Drs. Waldemar & Martha Gizynski 
Ms. Nancy A. Gleason 

Mario & Doris Golderos 

Mr. John Green 

Ms. Karen Geyer Green 

Rev. & Mrs. Robert L. Griesse 
Mr. & Mrs. Jack R. Gradijan 

Mr. & Mrs. A. William Gruhn 
Mrs. Frederick W. Haffenreffer 
Mr. & Mrs. Lewis B. Holmes 


Mr. & Mrs. Steven A. Hutchinson 
Ms. Joan Kerssenbrock 
Mr. R. Willis Leith, Jr. 
Ms. Louise H. Marr 
Ms. Barbara Maze 
Mrs. Robert B. Nuechterlein 
Ms. Arlene Osoff 
Dr. & Mrs. Alan M. Rogol 
Mr. John Ryan & Family 
Edward & Christy Saling 
Dr. Michael Fisher Sandler 

in honor of Ms. Goldye K. Fisher 
Mrs. Francisca A.J. Scarito 
Katherine & Michael Schieffelin 
Mr. & Mrs. Dean F. Smeltzer 
Ms. Helen F. Valja 


Friends of the Walpole Council on Aging 


Walpole Pediatric Associates 
Shigian Steven Wang 
Ms. Robin B. R. Wood 


+ In memoriam 
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We Sparkle During the Holidays, Two Twinkling Trees that Brush the Rafters 
Gold Ribbons and Holly Wreaths the Balustrade Bedecked with Evergreens 
A Blazing Fire in Our Heart Four Stars Every Day 
Dinner Every Evening, Lunch at Noontime and Brunch on Sundays 
10 Holyoke Street, Harvard Square - Reservations: 617 864-1933 


Festive Dining on Christmas Eve and New Years Eve 


Trip the Light Fantastic 


The 1999 Gala Benefit to support 
the H&H Educational Outreach Program 


Fine Dining prepared by the Executive Chef, 
Dancing to the Winiker Orchestra, & 
a tempting array of Silent Auction items. 


Saturday, February 20, 1999 
7:00 o'clock p.m. 
Four Seasons Hotel 
Boston 


For more information or 
to purchase tickets, 
please call 
lan Archer, 
617.262.1815. 


ss 


Sa, 





_ sundays 6am - 2pm 
on ie store s real alternative 


ARTS & MORE, 


the only place to find 
complete local and regional 
arts & entertainment coverage. 


WEEKLY IN THE TAB, ALWAYS ON THE WEB. 
VISIT US AT WWW.TOWNONLINE.COM/ARTS 


couwy  joueimtiees FOR HOME DELIVERY, CALL 1-800-982-4023 


NEWSPAPER 
COMPAN 


wa Minlonicn csc d peg 254 SECOND AVE., NEEDHAM, MA. 02494 / 781-433-8200 / WWW.TOWNONLINE.COM 





Boston Lyric Boston Lyric Opera’s 
OPERA Mini Series at 
The Shubert Theatre 


New England 


Gounod's Wonméo et C)uliette 


January 27,29 & 31 
Subscribe now to February 2,5 & 7 
Boston Lyric Opera’s 
Mini Series and receive a pe 
FREE Season CD Sampler Mozart's Ce no Loe di Wo 
from HMV Record Stores, 
featuring BMG artists Melee eA 
Ben H paar April 2,4, 6,9, & I| 

en Heppner, Leonty 


Price, Placido Domingo, : 
Anna Moffo, Robert Merrill, Tickets $48 ne $ 196 


Marilyn Horne and more! On sale now! ; 
(while supplies last) For tickets call 


HMV smc Boston Lyric Opera 
hn at 617-542-6772 


Visit us on line at www.blo.org 


SUNALLIANCE 


M SHAKESPEA 


FEBRUARY 5 —- 28 


DIRECTED BY 
uke) >}om ©) te}, Ee 


salutes 
the Handel & Haydn Society 


on their 184th season 


25 New Chardon Street “— 
Boston, MA 02114-4797 PRESENTED BY 


BOSTON THEATRE WorKS 
(617) 557-4200 AT THE TREMONT THEATE 
276 TREMONT STREET (next To THE WANG CENTER) 


FOR TICKETS CALL MAJESTIX: 617.824.8000 
FOR MORE INFORMATION: 617.728.4321 





THE LuxURY COLLECTION 


is proud to support the 


Handel & Haydn Society's 


184th Season! 





You've been dreaming about Italy for years. 


Alitalia 





Wake up and smell the caffe latte. 


e-em nso aes UE SS SE errr mecca 


Others can send you to Italy, only 
Alitalia’s Italiatour can welcome 
you there. We offer the widest 
selection of vacation options, 
including independent pro- 
grams and fully escorted tours 
to Italy’s cultural capitals, as 
well as fly/drive packages to 


Tuscany, Sicily,the enchanting 
Lakes district and beyond. At 
Italiatour, we'll take care of every 
detail to make sure your Italy 
vacation is the experience of a 
lifetime. That’s because to 
us, Italy is more than just a 
destination, it’s our home. 


Call your travel agent, or our “Fax on Demand” Service at 800-252-ITALY. 


Or contact Italiatour at 800-845-3365 or www. italiatour.com 


itahatour! 


©1998 Alitalia 
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28 
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MOET 


Fondé en 1743 


7 SEC proud, SPONSOL 


of the 


SHtandel &. Htaydn Socrely 5 
1998 Season. 


Imported by Schieffelin & Somerset, CO New York, NY 





We are proud to support 
the Handel & Haydn Society 
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INTERNATIONAL DATA GROUP 
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In-depth News & Information 








If you’re not getting the whole story, consider what you’re missing. 





